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PITCH

Ferner Berg, nahe Geschichte: Ein Volk, sein Untergang, das Gespenst der Erinnerung unter den Lebenden...

KURZINHALT

Ein junger Mann will durch den Zoll - mit Filmen vom Land seiner Eltern?

Seine Mutter will vergessen.

Ihre Stieftocher brennt auf Vergeltung.

Ein alter Regisseur dreht den Film seines Lebens.

Ein Schauspieler übernimmt ohne Bedenken die Rolle des Bösen...


Nur eines vereint sie alle: die verneinte Geschichte Armeniens.

LANGINHALT


In ARARAT kreuzen sich die Pfade zweier zerbrechender Familien. Der junge Raffi (hinreissend: David Alpay) wird an der kanadischen Grenze vom Zollbeamten David (Christopher Plummer) mit Filmbüchsen aus der Türkei und einem Geheimnis aufgehalten. Hat er wirklich Aufnahmen für einen Film mitgebracht, der gerade in Toronto gedreht wird? Der alte Mann am Vorabend der Pensionierung will wissen, was Raffi verbirgt...


Vor dem Hintergrund des Verhörs entfalten sich die Geschichten von Liebe und Hass, Vorwurf und Verleugnung im Schoß der Familien, im Schatten der Mutter Ani (grossartig: Arsinée Khanjian), die lieber das Werk des grossen Malers Arshile Gorky erklärt als den Tod des Vaters, und Davids, der sich mit dem Liebhaber seines Sohns nicht abfinden will. Über allem spukt die Erinnerung an ein untergegangenes Volk: Der Film, den der alte armenische Regisseur Saroyan (Charles Aznavour) dreht, will der Welt den abgestrittenen Völkermord an den Armeniern im Jahre 1915 vor Augen führen - im Stil Hollywoods! Bruchlos durch Zeiten und Räume wechselnd erzählt Kanadas Meisterregisseur armenischer Abstammung Atom Egoyan von der schwierigen Suche nach Wahrheit und Versöhnung.




Infos und Links zu wichtigen Interviews und Kritiken:


www.fansite-atom-egoyan.de/filmographie/ararat.html


 ATOM EGOYAN ÜBER SEINEN FILM


ARARAT fragt nach der Rolle der Kunst im Ringen um Sinn und Erlösung nach einem Genozid. Es ist ein zutiefst persönliches Werk. Ich wollte keinen Film über den Genozid machen, sondern über die Erinnerung daran; und zeigen, wie Verleugnung das Trauma fortsetzt: Ständig muss man einen schmerzlichen Sachverhalt erklären, obwohl er der ganzen Welt bekannt sein sollte. Ich wollte die Folgen des historischen Ereignisses für unsere Generation aufspüren - und den Zuschauer das Grauen im spirituellen Sinn fühlen lassen: den Verlust der Menschlichkeit in uns.  

Es gibt grossen Druck auf jeden armenischen Regisseur, "alles zu erzählen", den Film zu machen, der allen zeigen wird, was "wirklich geschah". Natürlich kann niemand sagen, was "wirklich geschah". Jede Erzählung, auch von Familiengeschichten, vermischt persönliche Geschichte, moralische Ansprüche, gesellschaftlichen Druck, geschichtliche Erfordernis. Die Herausforderung von ARARAT war, diesen Leitgedanken bei allen Figuren des Films zur Geltung zu bringen - zu zeigen, was sie tun, aber auch alle vorstellbaren Beweggründe für ihr Tun darzulegen. Es wäre unlauter, einen historischen Standpunkt vorzuführen, ohne die Möglichkeit eines anderen Standpunkts einzuschliessen. Auch wenn es praktischer wäre: die Wahrheit darf nie zum Monopol werden!


Geschichte muss man erzählen - das Leben leben.

KANADAS GRÖSSTER AUTORENFILMER ist auf der ganzen Welt berühmt für seine hypnotisch vertrackten, identitätspolitisch zugespitzten Psychodramen aus dem Musterland multikultureller Zuwanderung. Geboren am 19. 7. 1960 in Kairo als Sohn eines Flüchtlingspaars aus Armenien, aufgewachsen in Kanada. Studium der Politologie und klassischen Gitarre. Videokunstinstallationen u.a. in Oxford und auf der Biennale in Venedig, Operninszenierungen („Salome“ 1996, Wagners „Ring“ 2004). Dem Kino, der Malerei, der Oper verfallen – dem Film als Lichtkunst auf grosser Leinwand. 

Lebt in Toronto mit der hinreissenden Schauspielerin (und Politologin) ARSINÉE KHANJIAN (CODE: UNBEKANNT, MEINE SCHWESTER, EXOTICA, FELICIA), aufgewachsen in Beirut, und ihrem Sohn Arshile. 

Arshile heisst so nach dem berühmten abstrakt-expressionistischen Maler ARSHILE GORKY (1904-38), einem Überlebenden des Genozids, der in New York seinen armenischen Namen Adoian verleugnete und dann 20 Jahre nach einem Familienfoto am Porträt seiner ermordeten Mutter malte, bevor er sich das Leben nahm. Es ist das Bild, es sind die Phantome seines Lebens, die die Kunsthistorikerin Ani in ARARAT heimsuchen...

FILMOGRAPHIE (AUSWAHL)

1984 NEXT OF KIN (Die nächsten Angehörigen; Goldener Dukat, Mannheim)

1987 FAMILY VIEWING (Familienbilder; Preis der Int. Filmkritik, Locarno)

1989 SPEAKING PARTS (Traumrollen)

1991 THE ADJUSTER (Der Schätzer)

1993 CALENDAR 

1994 EXOTICA (Preis der Int. Filmkritik, Cannes)

1995 A PORTRAIT OF ARSHILE (Kurzfilm)

1997 THE SWEET HEREAFTER (Das süsse Jenseits; Grosser Preis der Jury und Preis der Int. Filmkritik, Cannes; 8 kanadische Genie Awards, 2 Oscar-Nominierungen)

         YO-YO MA INSPIRED BY BACH

1999 FELICIA’S JOURNEY (Felicia, mein Engel)

2000 KRAPP’S LAST TAPE (TV-Adaption von Beckett)

2001 DIASPORA (Kurzfilm)

2002 ARARAT (Cannes, ausser Wettbewerb; 5 kanadische Genie Awards) 

Why This Film?


By Atom Egoyan


At the press conference for "The Sweet Hereafter" at Cannes in 1997, a journalist asked me if the film couldn't be seen as a metaphor for the Armenian Genocide. It was one of the few times in my life when I found myself quite speechless. The journalist went on to suggest that many of my films had dealt with themes of denial and its consequences, and was interested as to why I hadn't dealt with the subject more directly.


It was a good question.


I should begin with some personal facts. My grandparents from my father's side were victims of the horrors that befell the Armenian population of Turkey in the years around 1915. My grandfather, whose entire family save his sister was wiped out in the massacres, married my grandmother who was the sole survivor of her family. I never knew either of these people. They had both died long before I was born.


When my parents moved to Canada, they settled in Victoria - a city on the west coast where we were the only Armenian family. Though Armenian was my mother tongue, I was desperate to assimilate. Although I sometimes heard stories of what the Turks had done to my grandparents, I certainly wasn't raised with anger or hatred. I was too concerned with trying to be like all the other kids to dwell on these ancient grievances.

I left home at 18 to study classical guitar and international relations in Toronto. At the university, there was an active Armenian Students' Association, and I was exposed to an Armenian community for the first time. It's important to understand this was an extremely crucial moment in the evolution of Armenian politics. Armenian "terrorists" (or "freedom fighters," depending on your point of view) were beginning their systematic attacks against Turkish figures. Many Turkish ambassadors and consuls were being assassinated in this period, as Armenian extremists were enraged by the continued Turkish denial of what their grandparents had suffered.


I was completely torn by these events. While one side of me could understand the rage that informed these acts, I was also appalled by the cold-blooded nature of these killings. I was fascinated by what it would take for a person who was raised and educated with North American values of tolerance to get involved with these acts. One of the first feature scripts I ever wrote dealt with this issue.


Thankfully, I never made that film. At that point, 20 years ago, I wasn't ready to deal with the "Armenian Issue."


The problem with any film that deals with the "Armenian Issue," is that there are so many issues to deal with. First of all, there's the historical event. Since no widely-released dramatic movie had ever presented the Genocide, it was important that any film project would need to show what happened. We live in a popular culture that demands images before we allow ourselves to believe, and it would be unimaginable to deal with this history without presenting what the event looked like.


I believe that the most dramatic aspect of this history, however, is not the way it happened, but how it's been denied. Since the end of World War I, Turkey has refused to acknowledge the Genocide, going so far as to claim that it was in fact Armenians who committed genocide against the Turks. While this may seem preposterous, it is important to remember that there is now a generation of Turks who have been raised with this denial. They aren't denying anymore. It's what they've been led to believe.


From the moment I began to write this script, I was drawn to the idea of what it means to tell a story of horror. In this case, the horror isn't only about the historical events that took place in Turkey over 85 years ago, but also the enduring horror of living with something so cataclysmic that has been systematically denied. Without getting into the mechanics of that denial - there are a number of books and articles on that issue - it is important to note that the role of the director in my film-within-the-film is monumental.


Edward Saroyan, and his screenwriter Rouben, are faced with an awesome task. They will be the first filmmakers to present these images to a wide public. If their film seems raw and blunt in its depictions, it's because they are the first people to cinematically present these "unspeakable horrors." They are desperate to get the point across.


We learn that Edward's mother was a survivor of the Genocide--that he is making this film to honor her spirit. Needless to say, such noble personal intentions do not necessarily lend themselves to critical distance, and it's clear from the glimpses we see of Edward's movie that it might sometimes veer into an exaggerated and extreme view of history. Like many epics, it paints its heroes and its villains in an "over-the-top" way in order to heighten the sense of drama. Edward's "Ararat" is a sincere attempt to show what happened, told from the point of view of a boy who was raised with these images by his mother--a Genocide survivor. The scenes of the film-within-the-film represent the way many survivors and children who were told of these horrors would recall these events.


I decided to create this film-within-the-film in order to generate the drama in the present day. All of the central characters in my "Ararat" are somehow connected to the making of Edward's "Ararat," and most of the conflicts that occur in the contemporary story are related to the unresolved nature of not only the Genocide, but also the difficulties and compromises faced by the representation of this atrocity. How does an artist speak the unspeakable? What does it mean to listen? What happens when it is denied?


These are hugely complicated issues, and I certainly have enormous expectations of my viewer. While my work may have been different if a more popular movie version of the Armenian Genocide had already existed, this was not the case. Thus the screenplay had to tell the story of what happened, why it happened, why it's denied, why it continues to happen, and what happens when you continue to deny.


"Ararat" is a story about the transmission of trauma. It is cross-cultural and inter-generational. The grammar of the screenplay uses every possible tense available, from the past, present, and future, to the subjective and the conditional. I firmly believe that this was the only way the story could be told. It is dense and complicated because the issues are so complex.


History is not only the responsibility of the person who speaks the truth. It needs someone to listen. When that person listens, how they listen and why they listen are all essential components of the communication of experience. While the structure of "Ararat" is densely layered with these issues, I needed to show how the collective human linkage of action and responsibility is both the wonder and tragedy of our condition.


I couldn't have made this film any other way.

ARSINÉE KHANJIAN ÜBER  ARARAT

For actor Arsinée Khanjian, an Armenian-Canadian, who has appeared in many other Egoyan films including: Calendar, which she also co-produced; Exotica, during which she was pregnant with their son, Arshile; The Sweet Hereafter; and, most recently, Felicia's Journey, this film evokes strong personal passion."The first day I walked on the historical set for Charles Aznavour's 'Ararat', I cried" says Khanjian, whose grandparents survived the atrocities but were orphaned by the genocide. "I didn't even feel the emotion overtaking me…suddenly my face was just wet. I was realizing this was the first time in my life I was being in touch with an environment and with a group of people in their costumes and in their habitat to which I had no prior exposure. Of course, I knew much about the genocide and my own history but to see a re-creation of that time and place was just overwhelming for me."Khanjian is quick to point out, however, that this re-creation of Armenia in 1915 is not the central key of the film."The film is more about the people involved in making the historical epic 'Ararat,'" explains Khanjian, "than the historical epic itself. Atom has not made an educational film…It's about a group of characters - two families - all who have a history of their own that is not quite told or at least not heard.""It's about them discovering and coming to terms with the truths and denials in their own lives" continues Khanjian, "just like the Armenians have been trying to do for almost one hundred years. What the characters ultimately learn is their issues can go nowhere if there is no communication, if there are no truths being told, if there are no denials being admitted. They all come to realize that they have to tell something and then trust the fact what they are saying will be heard. It is only at that level of engagement they can move on with their lives and with each other."

ARMENIEN

Erstes christliches Reich ab 301 mit eigener Schrift und Kirche und dem Berg ARARAT (5165m) als höchstem Gipfel. Nach 1600 unter osmanischer, persischer und russischer Fremdherrschaft. Zwischen 1915 und 1918 fielen im Zuge der Turkifizierung des zerfallenden osmanischen Vielvölkerreichs ein bis eineinhalb Millionen Armenierinnen und Armenier systematischen Massakern und Deportationen des nationalistischen jungtürkischen Regimes zum Opfer – die Hälfte bis zwei Drittel des Volks. Edward Saroyans Film-im-Film über den Völkermord fusst auf Clarence Usshers Augenzeugenbericht EIN AMERIKANISCHER ARZT IN DER TÜRKEI. 

Saroyans Darsteller, der legendäre Chanson-Sänger Charles AZNAVOUR(ian( – 600 Lieder, 100 Mio Platten, 60 Filmrollen – ist Kind armenischer Flüchtlinge. Er sagt über ARARAT: „Für mich ist dieser Film ein weiterer Schritt hin zu dem, worum wir seit 85 Jahren bitten. Warum wird es immer noch von so vielen abgestritten? Frankreich hat den Völkermord anerkannt und  andere auch. Wir warten auf Amerika, wir warten auf andere Länder, wir warten, weil das türkische Volk Teil der Europäischen Gemeinschaft werden will und es verdient, bei uns zu sein. Ich finde, dass sie uns beitreten sollen – aber dazu müssen sie die Vergangenheit anerkennen und sagen: Ja, es ist geschehen. Die Türken sind ein fabelhaftes Volk und Menschen wie du und ich. Ich hasse es, über das Volk zu reden, es geht um die Regierung. Darauf warte ich, und ich bin zu alt, um dabei nicht leidenschaftlich zu sein.“

Einzelheiten zur Geschichte: www.gfbv.ch/pdf/02-02-033.pdf

Eine zweite Sicht: www.gei.de/deutsch/aktuelles/pdf/adanir.pdf
Biographien



Singer-actor-composer-songwriter Charles Aznavour (Edward) was born Chahnour Varinag Aznavourian in 1924 in Paris, France, after his parents fled Turkey in the wake of the Turkish massacre. He is one of France's legendary entertainers whose extraordinary career has spanned six decades. Aznavour is considered to have reinvented the French chanson, has composed more than 600 songs, has sold more than 100 million records and has appeared in over 60 films.Aznavour made his theatrical debut as a dancer at the age of nine. He went on to become an international singing sensation and movie star, working with the likes of musical legends Edith Piaf and Maurice Chevalier and film directors such as Andre Cayatte (Tomorrow Is My Turn, for which Aznavour received the 1960 Best Actor Award at the Cannes Film Festival); René Clair (Three Fables of Love); Julien Duvivier (Devil and The Ten Commandments); Claude Chabrol (The Hatter's Ghost, The Twist); Volker Schlondorff (The Tin Drum); and Francois Truffaut, with whom he created perhaps his most memorable role as the lead in Shoot the Piano Player.Some of his numerous career highlights include his 1964 sell-out performance at Carnegie Hall; his 1967 London debut at Royal Albert Hall, which was also sold-out; his UK No. 1 hit single, "She" (which was recently re-recorded by Elvis Costello for the soundtrack of the film, Notting Hill); and his honourary Cesar Award (France's equivalent of the Academy Award®), which he received in 1997 for his invaluable contributions to French cinema.More recent accomplishments include his compositions for the musical comedy "Lautrec"; his latest album Jazznavour; his appearance with Sting, Elton John, Billy Joel and other popular music stars in Sting's annual rain-forest benefit concert at Carnegie Hall; and his being chosen "Entertainer of the Century" in an online poll sponsored by TIME Magazine, edging out the likes of Frank Sinatra, Elvis Presley and Bob Dylan.


Arsinée Khanjian – Beste Hauptdarstellerin Genie Awards (Ani) most recently starred in Catherine Breillat's critically acclaimed feature, A Ma Soeur! (Fat Girl). Her other international credits include Michael Haneke's CODE INCONNU; two films for Olivier Assayas, Irma Vep and Late August, Early September; and Don McKellar's debut feature, Last Night. Khanjian is best-known in North America for her ongoing collaboration with filmmaker Atom Egoyan. In his features she has played many important parts, including the pregnant club-owner in Exotica; an anguished hippie mother in the Oscar®-nominated The Sweet Hereafter, (for which she shared a special award for Ensemble Acting from the National Board of Review); and the glamorous TV cook (and mother) in Felicia's Journey. She also co-produced, as well as starred with Egoyan in the award-winning Calendar.Khanjian's extensive stage-work includes Irina Brook's 1999 French-language premiere of Dancing At Lughnasa, in Paris and Switzerland, (subsequently remounted in 2000, for a French national tour and festival appearances in Japan and Germany). She has starred in a number of important productions in Canada, including Beast On The Moon, and Wedding Day At The Cro-Magnons. In Spring, 2001, she was back in Paris and Switzerland, starring in a major new production of Goethe's Stella, directed by Bruno Bayen. On television, she starred in the CBC drama series, Side Effects and has established a dynamic collaboration with Ken Finkleman, with the series More Tears, Foreign Objects, and Foolish Heart. The latter of which, she performed entirely in Armenian, and earned her both the Gemini Award, and the Best Actress Award from the Cinema Tout Ecran (Switzerland). Most recently, she hosted a special presentation of the CBC's Opening Night, dealing with genocide - an issue that Khanjian has been fervently involved with, especially as an activist for international recognition of the historic Armenian Genocide.Khanjian is an active volunteer and board member of arts groups internationally, including the Zoryan Institute, and The Power Plant, Canada's leading contemporary art gallery.Currently, in Toronto, Khanjian is starring on stage in the Canadian premiere of Marivaux's Counterfeit Secrets, directed by John Van Burek.


Christopher Plummer (David) began his professional career in both French and English in his hometown, Montreal. Since his New York stage debut in 1954, he went on to star in many celebrated productions on Broadway and London's West End.He was also a leading actor at England's National Theatre, The Royal Shakespeare Company and Canada's Stratford Festival. His last Broadway appearance was in the award-winning Barrymore; he has toured in Barrymore throughout North America. Plummer has written for the stage, television and the concert hall. In 1986, he was inducted into Theatre's Hall of Fame. A veteran of more than 80 motion pictures, his films include such diverse titles as the Oscar®-winning The Sound of Music, The Man Who Would Be King, Waterloo, The Pink Panther, Silent Partner, Battle of Britain, The Fall of the Roman Empire, Murder by Decree, Somewhere in Time, Star Trek VI, Dragnet, Wolf, Dolores Claiborne and 12 Monkeys. Plummer's most recent successes are his portrayals of TV journalist Mike Wallace in the critically acclaimed The Insider, and of F. Lee Bailey in the NBC telefilm American Tragedy. He will next be seen in Peter Cattaneo's Lucky Break.Apart from numerous honors from the UK, USA, Austria and Canada, Plummer has won two Tony Awards, two Emmy Awards®, Britain's Evening Standard Award, Canada's Genie Award, and many nominations. He was named an Honorary Doctor of Arts by New York's Juilliard School and in 1968, sanctioned by Queen Elizabeth, he was made a Companion of the Order of Canada, his country's highest honor. In November, 2001, he received the prestigious Governor General's Award for his lifetime achievement in the arts.



Elias Koteas – Bester Nebendarsteller Genie Awards (Ali / Jevdet Bey) is a graduate of the American Academy of Dramatic Arts and a member of the prestigious Actors' Studio. Born in Montréal, his career is defined by the bold and challenging roles he undertakes in films directed by groundbreaking contemporary filmmakers.His credits include Francis Ford Coppola's Gardens of Stone and Tucker; Peter Masterson's Full Moon in Blue Water; Roger Cardinal's Malarek, for which he received his first Genie nomination for Best Actor; Atom Egoyan's The Adjuster and Exotica, for which he received his second Genie nomination, this time as Best Supporting Actor; David Cronenberg's Crash; Gregory Hoblit's Fallen, opposite Denzel Washington; Bryan Singer's Apt Pupil; Steven Shainberg's Hit Me; and, perhaps most notable, his role in Terrence Malick's Oscar®-nominated film, The Thin Red Line.Koteas' more recent feature film credits include Gattaca, Living Out Loud, Divorce: A Contemporary Western and Lost Souls. Upcoming films include Dancing At The Blue Iguana; Andrew Davis' Collateral Damage; Novocaine, with Steve Martin; Harrison's Flowers, with Andie MacDowell and Adrien Brody; Agnieska Holland's A Shot in the Dark; and Simone, starring Al Pacino and directed by Andrew Niccol.His television credits include a co-starring role in HBO's Sugartime, opposite John Turturro and Mary-Louise Parker, and Horton Foote's familial drama The Habitation of Dragons. Among his numerous stage performances was a starring role in Kiss of the Spider Woman at Yale Repertory Theatre and last year's well-received re-staging of Sam Shepard's True West, directed by Matthew Warchus and co-starring Josh Brolin.

Weitere Biografien: www. serendipitypoint.com/ararat

 STIMMEN DER PRESSE: 



"ARARAT ist eine herrliche und wichtige Erfahrung, gleich wie sehr Sie zu Tränen gerührt werden!"                                                         LOS ANGELES DAILY NEWS 



„Ein virtuoses Kartenspiel, kein Film über den Genozid, sondern dessen Gedenken und Verleugnen!“                                                                                      LE MONDE



"Raffiniert konstruierte und wunderschön fotografierte Meditation über Heil und Versöhnung."                                                          THE HOLLYWOOD REPORTER 



"Mit Sicherheit der gedanklich herausforderndste Film des Jahres!" 

                                                                                            THE NEW YORK TIMES 



"Egoyan verknüpft die Handlungsfäden und Themen so dicht, dass der Genozid wie ein Gespenst ungreifbar über allem spukt, während er die Verwicklungen von Erlösung und Vergebung erkundet."                                      LOS ANGELES TIMES 



"Keiner von Egoyans Filmen hat so verschwenderisch die Voraussetzungen von Geschichtenerzählen in Frage gestellt wie ARARAT. Er zieht Parallelen zwischen der selektiven Sicht des Historienfilms-im-Film und der türkischen Leugnung der tatsächlichen Ereignisse und schliesst damit alle in den Prozess ein, durch den die Wahrheit nach je eigenen Bedürfnissen modelliert wird. Wer eine blutrünstige Anklage des Genozids an den Armeniern erwartet, wird zunächst enttäuscht. ARARAT wird diese unseligen Übergangsriten hinter sich bringen müssen, um endlich als das beurteilt zu werden, was es ist: eine sachdienliche und hochintelligente Betrachtung zur Moral des Geschichtenmachens."                                 THE STAR



"Ein Glück für Cineasten! ARARAT spielt einzig einfallsreich mit dem Medium, um Zuschauererwartungen zu trotzen. Ob Armenier, Türken oder andere - das Publikum kann Egoyans aufrüttelnde Betrachtungen zur Macht der Vergangenheit über die Gegenwart nur bewundern. Er unterläuft den Gemeinplatz, dass Geschichte von den Siegern geschrieben werde, durch den Vorschlag: Geschichte ist ein wandelbares Ding."                                                        SCREEN INTERNATIONAL 

